
 
Introduction

Developing Your Creative Practice

Developing Your Creative Practice offers awards from £2,000 to £10,000 to
support development opportunities for individual cultural and creative
practitioners based in England.

The application form asks you a series of questions about different parts
of your project including quality, management and finance. This gives us
information about you, the development work you want to do and your
budget. We will use the information you give us in your application form to
decide whether we will offer you a grant.

The next two screens are autofilled with information you have already
provided. If you need to make any amendments to this information, you
will need to go back to the Applicants section and edit your applicant
profile.

Throughout the application portal, any items marked * must be completed.
All our text boxes have a character limit. Please stick to this character limit
as any additional text won’t be saved.

Please read the Guidance for applicants before making your application
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Your work

Your work
 Tell us about yourself and your creative practice

Think about:

     - the main focus of your creative or cultural activities
     - your main creative achievements to date &ndash; for example, exhibitions, productions,
publications etc.
     - any important commissions you&rsquo;ve received
     - important pieces of work you&rsquo;ve completed
     - if you&rsquo;ve worked with any established creative or cultural partners
     - any other information relevant to your track record and
     - whether you have shown that you&rsquo;re at the right stage in your practice to make a
step change, and benefit from a development opportunity

 You can use up to 1800 characters to answer this

The White Pube is the collaborative identity of Gabrielle de la Puente and
Zarina Muhammad under which we publish reviews and essays on art, video
games, and the creative industry. We are based in Liverpool and London. Since
launching our website in 2015 we have published weekly texts to 30K monthly
visitors, gaining an international readership and an involved social media
following. Described by Morgan Quaintance as ‘one of the first truly new voices
in British art criticism in the twenty-first century,’ we write in a casual, accessible
and imaginative style that has been labelled embodied criticism. We reflect on
the culture around us through the lens of who we are - a woman of colour and a
working-class voice - and we write to demand artistic quality and political
consciousness in practitioners and institutions alike.

In 2021, we published ‘Ideas For A New Art World’ with Rough Trade Books.
The pamphlet was based on an earlier project with BUILDHOLLYWOOD in
which we shared the distilled thoughts of years of writing on billboards across
the UK. We have also written for the Guardian, Dazed, Elephant, and featured
in BBC documentaries and on Front Row.

Beyond writing, we use The White Pube as a platform and resource for others
through an online residency, Successful Funding Application Library and a
Working Class Writers Grant. In the past, we have been critical advisors for
Festival*22, Tate Liverpool, the ICA and MIMA. We teach internationally, and
we also run a free community course to train new critics on behalf of Three
Rivers (Peabody).

As we enter the 7th year of TWP, we hope to develop a slower writing practice
by producing a novel. We want to expand as writers whilst also forming an
accessible writing practice for Gabrielle who developed severe Long Covid in
2021.
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Your development

Your development

 Tell us about the developmental opportunity you want to undertake, what
you hope to get out of it, and how you will go about it.

Think about:

     - how you will seek out opportunities that will benefit your development
     - how ambitious your activity is. We can fund small, one-off opportunities (such as a research
trip), but we&rsquo;re more interested in supporting extended periods of development which give
you the time to really explore and work in new ways
     - How you will manage the activity successfully, and whether what you want to do is realistic
and well-planned
     - if you have plans in place to access the networks you want to work with

You can use up to 1500 characters to answer this

The White Pube have signed with Jo Unwin agency. We are now seeking
research and development time to produce a book proposal for our first ever
novel  The book will 

As we will be writing
we have designed a 10 month development plan to expand our writing skills,
closely research the subject of the book, and formulate a more accessible
writing practice to accommodate Gabrielle's Long Covid.

The first 4 months of the plan will focus on learning about 
 through reading, mentorship with and writer

. We will dedicate writing time
to developing a shared voice, and work with our agent to refine the work.
Gabrielle will also speak to writers with chronic illness to learn tactics for
working through pain and fatigue.

The next 2 months will be spent researching the subject by
interviewing creatives we are in touch with including 

 The final 4 months will be spent writing
the first two chapters of the book that will make up the proposal. A 10 month-
long plan means Gabrielle can pace herself as we both move away from
individual essay and review writing and begin working in a new, supported way
together.

 Why is this important for your practice at this point, and how will this
help create future opportunities?
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 Think about:

     - what your main aims for the project are
     - why this is the right point to take some development time
     - what you want this development to lead to; and
     - what will be different about your practice as a result of this development

You can use up to 1500 characters to answer this

We are at a critical stage in our career where we are signed with Jo Unwin
agency, we are receiving constant interest from publishers, and we have a
substantial international audience hoping to read new work. But we do not have
the means for research and development to respond to these opportunities.
This DYCP application would create the conditions so we could skill-up 

 learn from professors and writers, research the book we want to create,
focus on improving the quality of our shared writing voice, and then create an
ambitious book proposal.

A book proposal could lead to a book deal and in turn, the kind of writing
practice we are hoping to achieve: one that is slower, focused, more creative
and accessible too. As we move into the 7th year of The White Pube, we want
to develop a more expansive critical language so that we can respond to the
creativity of the art world with our own creativity in writing. We believe we can
achieve this through

Plus, the writing practice we have had up until this point has been funded by
short-term fast-paced freelance work which is no longer accessible to Gabrielle
who has developed severe Long Covid that has made her housebound. As we
work together, this has cut us off from a huge amount of work. Shifting to a
slower writing practice after focusing on a book proposal and then one long-
form novel would set us up for a new era of The White Pube, one that is
ambitious, accessible, creative and grown.
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Public engagement

Developing Your Creative Practice furthers Arts Council England’s
charitable purposes of improving the knowledge, practice, accessibility
and understanding of arts and culture by supporting the development of
independent creative practitioners to take them to the next stage in their
practice, which will benefit audiences in England in the longer term.

*If you were to receive a grant to develop your creative practice, how will
this be beneficial to the public (either now or in the future)?

Making work to present/show to the public X
Reaching new audiences through exploring

new ways of working
X

Developing networks to increase
opportunities to present work

Other (please specify)

Applicant: Gabrielle de la Puente
Project: The White Pube: a book proposal and a more accessible writing practice

Application submission Page 5 09/11/2021



 
Outcomes

Our 10-year strategy, Let’s Create, has three
Outcomes. Tell us which of our Outcomes,

listed below, you think your project will
contribute to.

Outcomes:

A Creative and Cultural Country: England’s
cultural sector is innovative, collaborative and
international, Creative People: Everyone can
develop and express creativity throughout their
life
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Your work - attachments

We’d like to see an example of your work to give us a sense of your
practice.
 This could be a video, a sound clip, some images, or anything you think
demonstrates your work. You can either provide a web link or attach a
document.

We also need one supporting document, written by someone other than
you that supports the quality of your practice. This can be a review,
external views of your work or a letter of support from an organisation or
partner you have worked with.

See our Guidance for applicants for more detail on what we expect to see
here.

You can use the links below to upload your documents, or link. We need:

- one document to demonstrate your work (either as a web link or an
attachment) and;

- one supporting document (an attachment)

Your document can be up to 10MB, and we accept PDF, MS Word, MS
Excel, MS PowerPoint and JPEG files.

Web link:
Document Type Required? Document description Attachment type Date attached
Click to add
attachment...

No Reference from Jo... Supporting document 30/08/2021

Click to add
attachment...

No Writing portfolio Your work 31/08/2021
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Attachment Details

Document description: Reference from Jo Unwin Agency
Attachment type: Supporting document

Attachment Details

Document description: Writing portfolio
Attachment type: Your work
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Finance

The Finance section will ask you to complete a budget for your activity.
Please read the expenditure section of the guidance carefully before you
begin.

Key things to remember about budgets:

    - We need to be able to see how you have worked your figures out, so
please break them down clearly.

    - Your budget should be for the total cost of the activity you are
applying to do.
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Amount requested

Please tell us the total amount you are
requesting from us, including any personal

access costs (£):

£10,000

How much of this request is for your personal
access costs (£):

£0

*If there are extra costs relating to your own access needs, or those of the people you are
working with, to help you deliver your project and manage your grant online, include them in this
figure. For example, payment for a sign language interpreter to help you manage your project.

Do you, or does your organisation object to
receiving National Lottery funding for

religious reasons?

No
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Expenditure

Please enter all the expenditure for your project on this page.

The table at the top of the page is a snapshot of the information you are
entering, and will calculate your total expenditure for you as you work.
This table is not editable.

The details about each item of expenditure that you add will be shown in
the list at the bottom of the page. You should make sure that you show
how your figures have been calculated in the 'Description' field. For
example, you should show the number of days and the daily rate for any
fees shown.

To add an expenditure line
To add each expenditure line, click the 'Add new item' icon on the left of the screen. To add
more than one line of expenditure, use the 'Save and Add another' button.

Spending (expenditure) summary
Expenditure heading % Project value Amount (£)

Artistic and creative costs 97.80% £9,780

Overheads 2.20% £220

Assets - materials, equipment and instruments 0.00% £0

Other 0.00% £0

Personal access costs 0.00% £0

Expenditure total (cash) £10,000

Total income (for information): £10,000
Expenditure Description Amount
Artistic and creative costs Purchasing  for studying,

including titles...
£130

Artistic and creative costs 4 hour-long mentor sessions with 
on the genre ...

£1,000

Artistic and creative costs 2 hour-long mentor sessions with £500

Artistic and creative costs 2 hour-long mentor sessions (or extended email
contact and feedback...

£500

Artistic and creative costs Research interview with artist £250

Applicant: Gabrielle de la Puente
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Artistic and creative costs Research interview with artist to
discuss his experienc...

£250

Artistic and creative costs Research interview with artist  to
discuss her experien...

£250

Artistic and creative costs Research interview with artist, writer and filmmaker £250

Artistic and creative costs Research interview with critic and filmmaker
 to d...

£250

Overheads Annual package for Zoom for mentoring sessions
with experts and int...

£120

Overheads 2x Scrivener licenses for Gabrielle and Zarina for
developing creat...

£100

Artistic and creative costs 32 writing days for Gabrielle de la Puente (100/day
rate): 8 during...

£3,200

Artistic and creative costs 32 writing days for Zarina Muhammad (100/day
rate): 8 during mentor...

£3,200
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Expenditure details

Expenditure heading: Artistic and creative costs
Description: Purchasing books for

studying, including titles by 

Amount (£): £130

Expenditure details

Expenditure heading: Artistic and creative costs
Description: 4 hour-long mentor sessions with 

and its
possibilities, including writing tasks with
feedback.

Amount (£): £1,000

Expenditure details

Expenditure heading: Artistic and creative costs
Description: 2 hour-long mentor sessions with 

writing methods, writing styles, dialogue, and the
editing process

Amount (£): £500

Expenditure details

Expenditure heading: Artistic and creative costs
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Description: 2 hour-long mentor sessions (or extended email
contact and feedback depending on the mentor's
health and availability) with for
Gabrielle to seek advice and tactics for writing
with chronic illness

Amount (£): £500

Expenditure details

Expenditure heading: Artistic and creative costs
Description: Research interview with artist 

to discuss her
experience of creating work and being a part of
the UK art scene

Amount (£): £250

Expenditure details

Expenditure heading: Artistic and creative costs
Description: Research interview with artist to

discuss his experience of creating work and
being a part of the UK art scene

Amount (£): £250

Expenditure details

Expenditure heading: Artistic and creative costs
Description: Research interview with to

discuss her experience of creating work and
being a part of the UK art scene

Amount (£): £250

Expenditure details

Applicant: Gabrielle de la Puente
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Expenditure heading: Artistic and creative costs
Description: Research interview with artist, writer and

filmmaker to discuss her
experience of creating work and being a part of
the UK art scene

Amount (£): £250

Expenditure details

Expenditure heading: Artistic and creative costs
Description: Research interview with critic and filmmaker

to discuss his experience of
creating work and writing about the UK art scene

Amount (£): £250

Expenditure details

Expenditure heading: Overheads
Description: Annual package for Zoom for mentoring sessions

with experts and interviews with creative
practitioners

Amount (£): £120

Expenditure details

Expenditure heading: Overheads
Description: 2x Scrivener licenses for Gabrielle and Zarina for

developing writing including
the book proposal

Amount (£): £100
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Expenditure details

Expenditure heading: Artistic and creative costs
Description: 32 writing days for Gabrielle de la Puente

(100/day rate): 8 during mentorship learning, 1
writing day after each of the 5 interviews, and 19
writing days to write the book proposal

Amount (£): £3,200

Expenditure details

Expenditure heading: Artistic and creative costs
Description: 32 writing days for Zarina Muhammad (100/day

rate): 8 during mentorship learning, 1 writing day
after each of the 5 interviews, and 19 writing
days to write the book proposal

Amount (£): £3,200
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Activity Plan

Use the tool below to outline how you will plan your development period,
including key milestones.

To create the table click the ‘Add new item’ icon on the left of the screen to
add an activity or key milestone. To add more, use the ‘Save and add
another’ button.

Start date End date Activity or task details
15/11/2021 30/11/2021 Begin studying the reading list starting with 
01/12/2021 31/12/2021 Study December reading list focusing on 
01/01/2022 31/01/2022 2 mentorship sessions with 

01/02/2022 28/02/2022 2 more mentorship sessions with 

01/03/2022 31/03/2022 2 mentorship sessions: 

01/04/2022 30/04/2022 Research interviews with 2 writing
days. Reading list.

01/05/2022 31/05/2022 Research interviews with  2 writing days each.
Study 

01/06/2022 30/06/2022 Research interview with  1 writing day each. Gabrielle to work
with 

01/07/2022 31/07/2022 Select two interviews to , 7 writing days each to start
chapters

01/08/2022 31/08/2022 12 writing days each to finish 2 chapters that will  book proposal based
on research

01/09/2022 15/09/2022 Finalise book proposal to submit to Jo Unwin Agency who will share with publishers
for sale

Applicant: Gabrielle de la Puente
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Project plan details

Start date: 15/11/2021
End date: 30/11/2021

Activity or task details: Begin studying the reading list starting with
James Baldwin and Virginia Woolf

Project plan details

Start date: 01/12/2021
End date: 31/12/2021

Activity or task details: Study December reading list focusing on So
Meyer and Terese Marie Mailhot

Project plan details

Start date: 01/01/2022
End date: 31/01/2022

Activity or task details: 2 mentorship sessions with 

Project plan details

Start date: 01/02/2022
End date: 28/02/2022

Activity or task details: 2 more mentorship sessions with 

Project plan details

Applicant: Gabrielle de la Puente
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Start date: 01/03/2022
End date: 31/03/2022

Activity or task details: 2 mentorship sessions: 

Project plan details

Start date: 01/04/2022
End date: 30/04/2022

Activity or task details: Research interviews with 
2 writing days.

Reading list.

Project plan details

Start date: 01/05/2022
End date: 31/05/2022

Activity or task details: Research interviews with 
2 writing days each. Study

Alexander Chee.

Project plan details

Start date: 01/06/2022
End date: 30/06/2022

Activity or task details: Research interview with 1
writing day each. Gabrielle to work with 
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Project plan details

Start date: 01/07/2022
End date: 31/07/2022

Activity or task details: Select two interviews to turn into creative
nonfiction, 7 writing days each to start chapters

Project plan details

Start date: 01/08/2022
End date: 31/08/2022

Activity or task details: 12 writing days each to finish 2 chapters that will
form book proposal based on research

Project plan details

Start date: 01/09/2022
End date: 15/09/2022

Activity or task details: Finalise book proposal to submit to Jo Unwin
Agency who will share with publishers for sale
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Excerpts by The White Pube 
Full texts on thewhitepube.com / audio on twp podcast 

1. REVIEW: THE Marble Arch Mound  

But even away from the framework and cultural canon the mound sits within, its vacuum 
of meaning still says something further about the culture that produced it. This bankable 
business model is a category of art that says nothing, means nothing, and its nothing is 
on purpose. Against the backdrop of 11ish years of consecutive Conservative 
governments, Boris Johnson’s Conservative government specifically has an approach to 
culture that leaves an identifiable pattern. Prioritising income streams, deploying the 
aesthetic of public services through private space, empty spectacle, demonising and 
punishing political efforts to rethink relationships to colonial history. This is a cultural 
category that is fundamentally at odds with the way I am trying to read it right now. I am 
trying to be a future alien archeologist, looking for clues about the backdrop this cultural 
object sits against. I want to read it as a political object, or an object capable of 
containing political implications about the society, culture and people that made it, and 
the conditions that made its making possible. Boris Johnson’s Conservative government 
creates cultural conditions that favours big monuments, spectacles and vanity projects. It 
neatly and politely avoids all of the political stickiness that actually comes with weight, 
value or meaning. These conditions favour the empty looming mass, and in that absence, 
it falls back on what it knows: The Professional, The Corporate, the artist as business 
person. Culture becomes slicker, more of a booming industry than a public service. 

 	 So now, my future alien archeologists. I have a loaded question for you: If the 
Marble Arch Mound is a monument(-by-proxy), what is it a monument to? I have a sad 
answer, that is just my humble opinion dressed up as a hot take. The Marble Arch Mound 
is a monument to Conservative cultural policy, and it is a monument to the future of public 
art under another decade of Conservative government. I want to hold it up as a warning. I 
want to knock on doors and wave it in peoples’ faces, like the crank I truly am. I want to 
scream, ‘LOOK WHAT THEY’VE DONE!!! WE USED TO SING FOR THE JOY OF IT!!!! AND 
LOOK WHAT THEY DID TO OUR SONGS!!!!’ A mound, a mass, a lumpen shadow. I am 
obsessed with the Marble Arch Mound, fascinated by it in the same way I would feel 
myself automatically slow down to look at a car crash. I would twist my neck all the way 
round to catch a glimpse of the burnt out husk of it, despair and feel a deep sadness grip 
my throat. 


2. Game review: death stranding  

Before a musician plays an instrument with strings, they need to make sure it is tuned. I 
don’t like to hear that happen - the way the sounds start to bend and seem to hurt. But 
it’s not like I’m in rooms with musicians all the time so I suppose I can let it go. Before a 
baby arrives, someone has to cut the cord. It’s often tougher than the cutter expects (or 
so I have heard) but soon enough it’s done. The baby is free and floating; the baby now 
lives in this world.


http://thewhitepube.com


    Before you continue this review, ask someone to sit behind you and perform the 
following with their hands on your back - your bare back if possible, or as close to your 
skin as they can get. It goes dot, dot, line, line, creepy crawlies up your spine; cool 
breeze, tight squeeze, now you’ve got the shiveries. They have to say the words out loud 
as they do the actions so that it’s like a spell or a doctor’s check-up, and your soul will 
tingle if they get it right. I think we should start with this quick body game before I write 
about Death Stranding, the 2019 video game by Kojima Productions. It would help if you 
were struggling under the weight of a global pandemic while you read. It would help if you 
were listening to this review as you walk back from the shops with hands full of heavy 
shapes in tense plastic bags. It would help if you were on your own as well.


3. ART THOUGHT: WHAT DO CRITICS DO? 

What is a critic? What do critics do? What is the limit of their role, what’s the job 
description saying, what’s their purpose, what function do they perform in the wider arts 
ecosystem? 

 	 I have been rotting away in my bedroom for too long now, the art world and 
London have ceased to exist. The only things that feel real are: the flies that haunt my pot 
plants, the sky bloodshot orange and pink at sunrise, and the mud I track in to the 
hallway when I come back from the park. Art doesn’t exist; it feels like a fever dream, a 
fairytale, a mysterious lie you conjure up for boys in the club when you hope to never see 
them again. I’ve been writing on auto-pilot because I’m worried that if I ask questions 
about what’s going on, what it all means, it’ll just dissolve in my hands. Someone will look 
at me askance and say, ‘Art died 50 years ago, you’ve been talking to its ghost this entire 
time’.

 	 I am roasting away under it all; existential crisis, tripping over object permanence. I 
have often wondered about what to write, how to write; I have never questioned why I 
should write, what’s the point in writing. 


4. Exhibition review: tender feelings @ soft spot 

I’ve been a critic for 4 whole years and running a gallery for almost 2, and at this point i’ve 
built up a tolerance or a problem or something adjacent when it comes to visiting 
exhibitions and actually having an aesthetic experience with the art. My conscience is too 
loud I guess; it’s like a noticeable pulse in a body part far away from where there should 
be one, nowhere near my heart. I can’t write about the bright-light-art inside these 
institutions. I don’t physically want to be there for any of it, dragging myself round PVs, 
permanent collections and awkward events when it’s all just actually shit. How can you 
get off in that environment? I can’t with the anti-social social promise, or the jarring 
organisation around the art itself that leaves the artists poorest of them all when they’re 
the ones bringing something to the table. I hate the identical press releases, NPO budgets 
but still exploiting volunteers, the process of lockers, gift shops and gallery cafes; and 
that’s before the curators who live to be last-named in a 3 star review on the guardian - 
ahh, I need to move on! We all do.

	  I’m sure you are bored of hearing me describe the same issues. These write-ups 
feel like blockages. There has to be art past it, and wouldn’t that be more fun to 
encounter & write after? Something out in the peripheries, existing in caves and under 
waterfalls out here in the wild wild west of the art world. Where are the UFOs and 
tumbleweeds? Where do I have to go to write about that other kind of making, the one 
that exists outside of incorporation? I think i miss it. I miss a different scale, a lighter 
touch; and if you think about it (or don’t) I could leave some ethics and money-talk alone 



if the art I’m standing in front of isn’t propped up by an organisation to begin with. As 
writer and reader and listener, we might get to adventure, find moments, long ideas, 
encounters; some sincerity and risk. I want exhibitions where it’s like: finding a shiny thing 
in a zip pocket of a backpack you haven’t used for years. Lying down outside under calm 
weather. Or something closer to the way my baby cousin Maggie walks around the living 
room of my Nan’s picking up crumbs and dust from the floor so precisely; she comes 
over with her arm in the air to show you the bits on her fingers, only for you to brush her 
hands clean so she can go back and find some more dirt-treasures to bring to you again 
and again. I love it. I want art in a room that makes me think about relationships, romantic 
and platonic; experiences and dreams too; and not in a didactic way, where you know the 
curators would be smug if they knew you were ‘connecting.’ I want it all to be secret or 
incidental; for the art to feel like it has landed here without ego, before organisation and 
before ‘we are a registered charity.’


5. Exhibition review: cooking sections @ Tate Britain 

The road underneath me just runs out when the gesturing is so insular and restricted, 
hard-won and piecemeal. I am split between wanting to enjoy the good change, and 
being cynical and hardline. Split between being in awe of the scale that abstraction can 
inflate a problem to, that this isn’t just about Salmon, but rather the way human-kind at 
large interacts with the very idea of colour; and wanting to scream, because that scale 
just turns problem into spectacle. I don’t know what to think. I keep moving to write the 
takedown, but my fingers ignore my head, they are optimistic as they type type type. I am 
just hungrier than this all, and I would like more, would like other fights to be just as easy. 
This split doesn’t really register in the gallery, though. It only hits when you walk out, read 
the handout on the tube and absorb the marketing copy. In the moment, this show is the 
kind of enveloping drama I’ve been looking for post-lockdown. I liked it against my will.


6. Game Review: mundaun by Michel zIEgler 

Mundaun, I’ve been to Mundaun. I’ve walked through barren mountains and into a glass 
lake. I’ve slept with spikes on my chest to protect me from the Devil. I’ve hiked under a 
full moon carrying a lantern that cast spiral shadows over the snow before me. There 
were scarecrows with broken ghosts inside their bodies and I tried to get away. The 
chapel, the angels on the walls — barns in the middle of nowhere. Basements, tunnels, 
bunkers. I’m still moving in slow-motion through them all, trying my best to hide.

    It was just a story, one that had a beginning and an end like all stories do, but I think I 
might be haunted now. Even though I’ve finished the game, Mundaun has carried on in 
my dreams.

 

I love writing about the games that I’ve loved but they are also the trickiest texts to create. 
I know I need to find the other people who might love the game as much as I have, so we 
can share in the joy together, compare notes and recover. But I need to write about it in a 
way that means they can discover the game’s fullness for themselves. I try to use the 
space of the review to describe the mood and the imagery in an elliptical, whispered way. 
Edges only, scars; fingernail mark briefly on your palm. It’s hard to find the right balance 
of words when I’m writing about a game I have loved and I’m feeling that now for 
Mundaun.


7. Book Review: be like teflon by Jasleen Kaur 



Wednesday night, I called my Dadi back. She calls me every day at 3pm and that day i’d 
missed her call. I sat outside on my beanbag with the patio lights on, the moths shuffling 
around above my head. She asked me if I’d spoken to my Dad and I said, ‘We facetimed 
him this morning and he’s been busy doing the gardening. They’re growing tomatoes, 
courgettes, lettuce and peppers’. And my Dadi went quiet for a moment, paused and 
said, ‘Do you remember the garden at our old house? Your Dada used to grow everything: 
apples, laal saak, tomatoes, coriander, so many things at the back of the garden!’ I 
remember my Dada’s garden. There’s a picture on my bedroom wall of the tulips he grew 
at the front. The garden sloped up away from the back of the house, so when you opened 
the back door, you were met by a wall of furious tulips, red & yellow and rigid. I remember 
he had a huge compost bin at the back, and in the summer my sister and I would 
scramble up a ladder and pick pears off the tree from the garage roof. He patched up a 
hole in the patio with concrete and I wrote ZARINA <3 into the pasty wet surface with a 
screwdriver.

	 ‘He planted pumpkins too, and when he died they turned red. At the mosque, 
when they took his body there, we gave them 2 lambs and I made the pumpkin curry 
myself. I brought it from home, gave it to them. They wouldn’t let me leave without giving 
me pulao to take back in the container though.’ I don’t remember the pumpkins, I just 
remember the carpet of the mosque floor was covered with white cotton sheets. I 
remember being sat at the back of the men’s section and I remember seeing my dad at 
the front, but I don’t remember what happened or what he said. I just remember the 
domed ceiling from this new angle, looking up, holding someone’s hand, clammy and 
cold. 


8. Exhibition review: mark leckey @ Tate Britain 

With this Tate Britain show, I think Leckey is in the same field as Yank Scally. I feel like 
they’d get on together, sitting in this messy electric fairytale landscape. And anyway, 
they’re coming from the same place. What they are doing by instrumentalising the 
aesthetic of magic in their art and music, is making themselves and the working class feel 
less powerless. We do the crab as a protective stance and we are saved; we dress in red 
cloaks, paint our faces and become superheroes. When the fairies try to kidnap us, when 
the police come to get us, we can use magic words, poses and shield ourselves with 
reflective mirror clothes to escape their gaze. Inhabit bulletproof wizard characters to feel 
better again, float away from reality, struggle, and go where the road takes ya. I can’t quite 
untangle the exhibition or the album away from one another because they both feel like 
whole spells. What I read in it, probably because I needed that reading, is Leckey’s 
exhibition as a record of crossing class lines — all the confusion and fallout that must 
come from his own world beginning at the side of the motorway and leading down here to 
London, the art world, and now centre stage at Tate. What would have happened if he’d 
never left the north? Do artists nowadays still need to leave Merseyside to actually have a 
career? And if you do leave, if you’re sucked up by the capital, do you need to make art 
like talismans to keep yourself safe? Are you ever really the same? Is it bad to change? 
And does anybody wish they could go back to the old side of the road? 


9. EXHIBITION REVIEW: WALTER PRICE @ CAMDEN ART CENTRE 

When you first walk in, there are these big drawings on paper, all neatly hung up in their 
white frames. They sketch out the idea of objects, landscapes, people and things. None 
of them feel committal; I’d like to think they’ve got this nervous and excited energy, like 



they are vessels holding onto image-making that moves too quick for the speed of a 
body. Maybe they outrun themselves a bit, and then the drawings are like the lag in 
between. These big drawings have got a happy, spacious sensibility that I want to shrink 
down to the size of my hands and carry back to my bedroom. I want to wear these 
drawings on enormous billowing silk - as a scarf, as a big dress, as palazzo pants. On the 
side walls are drawings at a smaller scale. They feel even hastier; like practice or warming 
up. I am glad they sit next to the big ones though, because maybe I can warm up too. In 
the room to the side, there’s Actual Paintings. These are small and laptop-screen-sized, 
so they don’t intimidate me as much as the Big Boys in the other room. But they have this 
commanding kinda colour that feels alien, that pinches. The bigger paper works are 
spacious and they yell a response that echoes back into the minimalist cave of the gallery 
space; these little paintings are tight and full, they pucker against the space like a 
bellybutton or a ripple, drawing it in. 

[...] It is emotional and sticky to make art in, about, or because of this pandemic. 
Walter Price, these works sing with understanding. They were made with the limits of 
lockdown around them, they understand what I’m saying when I ask for a response. I 
want to fold up the distance and sweep this art into my embrace. I think back to my 
impulse to wear these drawings; and yes. I want to wear them. Not because they are 
beautiful, or because they need to be turned into Objects; but because I think they would 
feel better against the warmth of skin. 

10. GAME REVIEW: MAQUETTE BY GRACEFUL DECAY 

‘It’ll keep getting better.’ When I first met Michael, I was full of wishes. I think I loved him 
before I loved him; I think I knew what was going to happen. My boss at the time said, 
‘It’ll keep getting better.’ We lived in different cities so I messaged him the prophecy and 
he told me quickly that it was true. I remember that we spoke about how pearls form 
around bits of random stuff and we were going to be a pearl around that idea. I remember 
squeezing my phone around his reply. He was right, and so was she. We’ve been together 
for almost 5 years now. We’ve crafted our own little past, and I’ve made new wishes for 
the future. I touch his cheeks, I ask him silly questions when he is trying to sleep, and I 
distract him when we shop because all I want to do is play. He’s so good. I’m happy. And 
it’s exciting to believe that all of this will only get better. 

    When I got sick at the beginning of the year, I didn’t need to ask for his help because 
he had already become my stand-in. My arms, my legs, my face and voice and mind. It 
feels like he is holding every part of me until I can pick myself back up again. At the 
moment, I even have to outsource my thinking to him sometimes. My brain is a small 
room with a small table inside, and I can only think about what fits on it, just one thing at 
a time. I can’t juggle ideas or see around corners. I forget words, smash others together, 
and I say things in the wrong order. It is taking me much longer to write as well; I used to 
be able to hold all the little sections in my head, remember what came before and what 
was due next - now I pray it’s all in there and hope the reader has a nice time along the 
way. The new stupidness has a drunk-ness to it, a funniness and a hopelessness too. I 
could not be trusted to operate heavy machinery right now — or triple AAA games for that 
matter. I had only played small independent titles until this review, stuff I could play on the 
Switch screen in bed. I didn’t want anything I couldn’t handle.

    Small mind. Only one thing on the table at a time. Michael is helping keep things clear, 
and I think the pearl has gotten bigger again. 
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