
Title: 
 
Time to write / research novel 
 
Tell us about yourself and your creative practice (300 words):  
 
I am primarily a fiction writer. My debut short story collection Treats was published by Freight 
Books in 2016; and was published in the US by Flatiron in October 2017 under the title A 
Selfie As Big As The Ritz. The collection was shortlisted for the Republic of Consciousness 
Prize, the Saboteur Prize, and longlisted for the Edge Hill Prize Short Story Prize.  
 
My debut novel Supper Club is forthcoming in Summer 2019 from Hamish Hamilton (UK), 
Putnam & Sons (US) and Albatros (Czech Republic).  
 
I have published short fiction in Lenny Letter, Electric Literature, McSweeney’s Internet 
Tendency, Litro, Little Fiction, The Lighthouse Journal and Metazen. I was nominated for a 
Pushcart Prize in 2016 and had a story published in Best British Short Stories 2017.  
 
I have read work or spoken on panels at the Edinburgh Books Festival, Aye Write Festival 
(Glasgow), No Idle Day Festival (Dublin), Gower Street Short Story Salon (London), Anthony 
Burgess Centre (Manchester) and many more. I have also spoken about my work on the 
BBC Radio Three literary salon The Verb.  
 
I also write non-fiction and have been published by The Guardian, The Independent, New 
Scientist, New European, Times Literary Supplement, Dazed & Confused, Vice, Oh Comely, 
and others.  
 
I am a graduate of the Manchester Metropolitan University Creative Writing Masters, where I 
also teach, as an Associate Lecturer. I have collaborated with the independent publisher 
Comma Press to run a short story writing course, and with the Northern Short Story Festival, 
to run a workshop (among others). 
 
As I am moving onto my third book -- my first work of planned speculative fiction (and first 
work that could not be labelled a debut) -- I feel I am at a critical stage in my writing career.  
 
Tell us about the developmental opportunity you want to undertake, what you hope to 
get out of it, and how you will go about it: (250 words) 
 
I will be working on my third book -- developing both my creative practice, and working in a 
genre I have not previously worked in.  
 
With the working title ‘Thallasophobia’ -- the novel is set in the very near future, following a 
female protagonist, as she escapes a controlling family and takes up work aboard a cruise 
ship -- tending bar, waitressing, cleaning -- but the work is ever-harder, and more demands 
are made of her commitment, her demeanour, her emotions, her body. The novel will 



engage with the changing nature of work, the role of women in the workplace, placelessness 
and accelerationism.  
 
In terms of my creative practice, I will spend time engaging in a period of research. I will run 
a series of workshops on writing place / placelessness.  
 
I will spend time reading works engaging directly with place, specifically the works of the 
human geographer Yi-Fu Tuan. Alongside this, I will research texts responding to 
accelerationism and the changing nature of work.  
 
Why is this important for your practice at this point, and how will this help create 
future opportunities? Up to 1,500 characters (approximately 250 words) 
 
I am keen to integrate research into my creative practice. I believe this will allow me to 
create more focussed, cohesive and complex works. When writing my previous two books, I 
have written around themes I am already interested in -- and so (to a point) knowledgeable 
in. In my next planned novel I am taking on themes, such as the themes outlined previously 
(the changing nature of work, place, placelessness, accelerationism), that I am decidedly 
less confident in creatively engaging with. And so, I feel a dedicated period of research is 
necessary to the completion of this book -- and to do the ideas and themes I intend on 
exploring justice.  
 
I am also interested in exploring different forms of research, beyond reading around a 
subject, and am keen to explore ways I can research and work more collaboratively. As an 
Associate Lecturer in Creative Writing I have found my writing practice is much improved 
through delivering writing workshops, enabling me to interrogate my own writing practice. 
Based on this, I am interested in more consciously integrating workshop delivery into my 
practice, as a method for idea generation and writing development.  
 
I am also working in a genre I have not previously written before -- working towards a novel 
of speculative fiction. I feel there are many components to writing speculative fiction, such as 
world-building, narrative design and plotting, that require dedicated research and planning 
ahead of writing a first draft -- something I have not previously done.  
 
Expenditure 
 
Artists’ day rate  
 
130 X days @ artists’ day rate of £50 p/ day: £6,500 
 
Attendance to Current Research Into Speculative Fiction Conference: £35 
 
Materials for place writing workshops: £10 
 
Overall: £6,545 
 



Project Plan 
 
January 
 
Time: 2 working weeks (10 days) 
 
Research into Place, Place Writing and Placelessness. 
 
Working Reading List: 
 
Tim Cresswell (Place: An Introduction, Wiley-Blackwell, 2014) 
 
Yi Fu Tuan (Space and Place, University of Minnesota Press, 2001, Geography, 
Phenomenology and the study of human nature, University of Minnesota Press, 1971) 
 
February 
 
Time: 2 working weeks (10 days) 
 
Research into Accelerationism 
 
Working Reading List: 
 
Benjamin Noys (Malign Velocities, Zero Books, 2014) 
 
Nick Srnicek, (Inventing the Future: Postcapitalism and a World Without Work, Verso Books, 
2015) 
 
Planning Place / Placelessness Writing Workshops 
 
March 
 
Time: 1 working week (5 days) 
 
Delivering Two Place Writing Workshops 
 
April  
 
Time: 1 working week (5 days) 
 
Delivering Two Placelessness Writing Workshops 
 
May  
 
Time: 4 working weeks (20 days) 
 



Researching Sea Org  
 
Interviewing people who have worked for cruise lines 
 
June 
 
Time: 4 working weeks (20 days) 
 
Planning and plotting novel 
 
Time To Write 
 
Attend Current Research Into Speculative Fiction Conference in Liverpool, proposed for late 
June 
 
July 
 
Time: 2 working weeks (10 days) 
 
Time To Write 
 
August 
 
Time: 2 working weeks (10 days) 
 
Time To Write  
 
September 
 
Time: 2 working weeks (10 days) 
 
Time To Write 
 
October 
 
Time: 2 working weeks (10 days) 
 
Time To Write 
 
November 
 
Time: 2 working weeks (10 days) 
 
Time To Write 
 
December 



 
Time: 2 working weeks (10 days) 
 
Time To Write 
 
 
 
 


